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Rona Pondick is a world-renowned contemporary sculptor. Her works are collected by prestigious art institutions such as the Metropolitan Museum of
Art and Centre Pompidou. Since 1984, her work has gone through distinct phases. From the late 80°s to the early 90’s her sculptures incorporated shoes,
baby bottles and teeth. In 2002, Pondick exhibited stainless steel works where her head was annealed to an animal body or suspended from stainless steel
tree branches. What remains constant in all of her work is the suggestion of large themes, in embodied metaphors, about lived life with all of its emotional

complexities.
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Rona Pondick ¢ First Solo Exhibition in Asia : Sculpture

[& | Image : (Encased Yellow Green | ZEH1##%) , 2017-18, Pigmented resin and acrylic, Unique | ¥ftbffi K B2 17,9 3/8 x 8 5/8x 9 3/8 in | 23.8 x 21.9x 23.8 cm

Our inaugural exhibition includes six sculptures. Four of the sculptures
are encased and sit atop pedestals, and two are free-standing floor pieces.

In this new work, Pondick’s extraordinary craftsmanship and
groundbreaking use of materials makes sensuous forms that communicate
viscerally, where the color provokes a response that crosses the senses.
Many critics have written about tasting the color in her work. The artist
makes a world of translucent and opaque color that is radiant, seductive,
and richly metaphoric. Viewers of these pieces feel the work’s
heart-wrenching power in their own bodies.

Pondick approaches her work like a wildly creative scientist. Many of her
sculptures appear to be in metamorphosis. Everything is in transformation
and looking at the work is like witnessing the Genesis taking place in a
laboratory. The sculptures are fluid, ungraspable, experimental and
undefinable.

In both floor pieces, Pondick’s head, rendered with finely articulated skin
texture, sits on top of expressively distorted bodies, that read as
somewhere between human and animal. In “Curly Grey” the body is
covered with curling forms that might suggest human or animal hair, a
brain, intestines, or animated motion. The body has no arms or hands, as if
it is devouring itself and it has disproportionately small feet.

The surface of the body in “Yellow Blue Black White” reads like a record
of an accumulation of touches from the artist’s hand. The hands are tiny;
one tucked under the body, the other reaching out. These two pieces raise
the question of whether the figure is resting or incapacitated, and the
strength of these sculptures resides in viewers’ apprehension of their own
psychological dynamics- our fears, hopes, and histories become potent.

In “Upside Down Magenta, Encased Yellow Green, and Encased Magenta
Green,” Pondick’s head, rendered in radiant translucent color, floats in
semi-transparent clear acrylic blocks. The heads look like they are
floating, dreaming, embryonic, suffocating, drowning or dying- pondering
their own fate- or giving birth to life.

In the encased pieces the head splits and multiplies, warps, and sometimes
disappears with every step a viewer takes moving around them. The color
is radiant and translucent from some viewpoints, and diffuse and vanishing
like smoke from others. The translucence of the color strengthens the sense
of becoming.

In “Upside Down Blue, Curly Grey, and Yellow Blue Black White,”
Pondick’s head is on forms that suggest animal bodies. This merging of the
animal and human has a long history beginning in ancient art, and it echoes
the Metamorphosis of Ovid and Kafka’s “Metamorphosis.”

The figure in “Upside Down Blue” is floating upside down and hanging on
to a blue block with its small, fragile hands and legs, as if hanging on to
life. The posture of the figure, the suggestion of our animal being, and the
color speak to our precarious and frail existence, where we struggle to
maintain balance at the risk of being toppled by the slightest disturbance.

How do we live with our relationships to our own bodies? We rely on our
bodies to act in the world, but they are vulnerable and unreliable. Bodies
live; bodies die. In 2006 Pondick was diagnosed with cervical spondylotic
myelopathy, and endured surgeries and a long painful recovery. She had to
learn to walk and use her hands again, and she has said she wouldn’t have
survived without the drive to make art. The sculptures she went on to make
are full of grace and truth.

N
N

w al
i

T & | AL 20145 EF K
BRI B ®ERZ LI E R
F—d TEEEES ) 0 TEXEEE
i | B FFRETE 40 [F I B S A D RE
—fi% TEMEM > HEMEL -
32 {IF ER 2 B AL B B AL E - R
SR B 2 o e A R
FEREHIVE L o 308 Tig e 34l
BRI o Rt A E A B BT
HIHR R A —(Ei R E 22 -

U
v

o

= B -

Tl EAiT ) FrfCERAT A PRI
MR T R EEEBERAE G
SEAMTEH ~ MUK E SRR ~ R
& ~ B E S E R BT AT
HEMWBRR 2D » BAFEGE
~ BE - RAEEE A HIAIEE
» EEENIR - HANE R EE
FERENEMRETFEE » HEF
e AT L 1 R BRI ©

TEIE 8 EE¥E 1Y & | I FA B ~ (%
SRR - BN B
(P A -

NUNU FINE ART is established
in the summer of 2014 in Taipei.
The gallery's vision is to serve as a
platform for innovative contemporary
art from Asia, Europe, and North
America as a means of contributing to
Taiwan’s art scene.

Nunu Fine Art’s primary commitment
is to showcase quality art, be it within
traditions of painting and sculpture,
or in newer media such as photogra-
phy and installation. This focus on
quality results in partnerships with

artists of all backgrounds, from estab-
lished masters to bright young stars.

BUERE SERE R ¢ =258 H 12:00-19:00
Business hour: Wed. - Sun. 12-7 p.m.
A ¢ +886 23322 6207
www.nunufineart.com
gallery@nunufineart.com
AL IR & LB — 674 557 LHE
No. 5, Lane 67, Section 1, Jinshan S. Road,
Zhongzheng Dist., Taipei City
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resin, acrylic, and epoxy modeling compound, Unique | F: &5 ~ B /) ~
BREUHEINR, 20 1/2x 173/4x 17 7/8 in | 52.1 x 45.1 x 45.4 cm
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[ | Image : (Upside Down Blue | E{#.Z#:) 2014-17, Pigmented resin and
acrylic, Unique | @5 ~ A5 /7, 13 3/8 x 9 7/8 x 11 7/16 in | 34 x 25.1 x
29.1 cm

{Upside Down Magenta | BE£]Z P£41) 2015-18, Pigmented [ | Image : (Curly Grey | ¥8iiffJJX) 2016-18, Pigmented resin, acrylic,
resin and acrylic, Unique | ¢ f6ifi5 ~ FE5T77, 14 1/2x83/8x93/4in | 36.8 and epoxy modeling compound, Unique | Yl ~ BE5i ) ~ ZREHHE,
x22.2x24.8cm 20 1/8x 18 1/8x 18 1/4in | 51.1 x 46 x 46.4 cm
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I starting working on “Sitting Grey
Pink Magenta” in 2016 and I am still
working on it. I modeled its body
using my modeling compound. This

Resin Color Samples 2013-2021. TG fak82013-2021

In 2013, I started experimenting with 2013454D + REEHS (5 AR SIS

pigmenting resin to see what kind of

different colors and as you can see, I

color palette was possible. I still HEAT O - AR B A RERR R IR
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modeling compound is made in ’—>

used pink. I have been using this
material since 1998, when I started
working with the animal/human
hybrid imagery.
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My studio refrigerator is full of &Y T.{E % vk & %45 7
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people have food in their 3

refrigerators, however mine is PN e 3 ﬂ o
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the both the refrigerator and BEVE T R} o
freezer.
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